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Alejandro Vifao%

Book of Grooves for two Marimbas

The 'groove' or 'feel' of a piece is understood to consist of a pattern or sequence that repeats periodically in
such a way as to create in the listener the desire to move, or dance, or to foot-tap following the repeated
rhythm. A groove is therefore a rhythm 'locked' into a pattern of repetition. To 'unlock' a groove would
mean -to some extent- to threaten its very existence. This is precisely what happens in this piece.

The grooves are presented at first in their simple 'locked' form, so that the listener may swing
unequivocally with the initial grooves. But gradually these grooves are 'unlocked' that is to say, they are
subjected to transformations that change the point at which they repeat. In this way the shape of each
groove is changed.

This involves a risk because the listener may stop feeling the 'desire to move' with the groove. If this were to
happen, one could say that the groove has been 'killed' My idea in Book of Grooves was to explore changes
that would transform each groove without 'killing' it. It is a risky compositional strategy: new grooves must
be created or 'cloned' from the original ones without disturbing the delicate balance that makes the
music 'groove’.

If the piece is successful the listener should be able to follow the process of 'unlocking' or changing of the
original grooves into new ones, and experience this as a voyage of transformation. But unlike what
happens with grooves in popular music, in Book of Grooves the voyager never returns to the port of
departure. The process is not cyclical but developmental. And yet, while the music material is permanently
transforming into something new, | wanted to make sure that the listener would never ceases to 'swing'
with a groove.

This much | wanted to achieve.

Written by Alejandro Vifao
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Quartet

Quartet, when mentioned in the context of concert music, is generally assumed to mean string quartet. In
my case, the quartet that has played a central role in many of my pieces (besides the string quartet) is that
of two pianos and two percussion. It appears like that or in expanded form with more pianos or more
percussion in The Desert Music, Sextet, Three Movements, The Four Sections, The Cave, Dance Patterns,
Three Tales, You Are (Variations), Variations for Vibes, Pianos and Strings, Daniel Variations, Double Sextet,
and Radio Rewrite. In Quartet, there is just this group alone: two vibes and two pianos.

The piece is one of the more complex | have composed. It frequently changes key and often breaks off
continuity to pause or take up new material. Though the parts are not unduly difficult, it calls for a high
level of ensemble virtuosity. The form is one familiar throughout history: fast, slow, fast, played without

pause. The slow movement introduces harmonies not usually found in my music.

Written By Steve Reich
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Alejandro Viflao%

Stress & Flow for percussion quartet & electronics

Stress and flow, bright and dark and light and shadow are all descriptions of the juxtapositions and
contrasts that characterize this work and are arrived at through various rhythmic processes and the use of
electronic means to produce new sound worlds. These sound worlds are not meaningful in themselves
but work as an extension of the sound of the mallet instruments featured in the piece.

Written by Alejandro Viflao
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Vifiao has received a number of international prizes and awards including the 'Golden Nica' Prix Ars
Electronica (1992), Ist Prize at The International Rostrum at the Unesco World Music Council (1984) and
many others. Alejandro Vifiao's music is characterised by the use of pulsed rhythmic structures to create
large scale form, and by a melodic writing which -as in the case of much non-European music- develops
through rhythm rather than harmony.
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Steve Reich is an American composer who, along with La Monte Young, Terry Riley, and Philip Glass,
pioneered minimal music in the mid to late 1960s. Reich's style of composition influenced many
composers and groups. His innovations include using tape loops to create phasing patterns (for example,
his early compositions It's Gonna Rain and Come Out), and the use of simple, audible processes to explore
musical concepts (for instance, Pendulum Music and Four Organs). These compositions, marked by their
use of repetitive figures, slow harmonic rhythm and canons, have significantly influenced contemporary
music, especially in the US. Reich's work took on a darker character in the 1980s with the introduction of
historical themes as well as themes from his Jewish heritage, notably Different Trains.



